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PUBLIC ART GUIDELINES

The purpose of these guidelines is to support the implementation of the Public Art
Policy. It includes the type, standard, location, modification, relocation, promotion and
resourcing of public art. Processes such as choosing artists and involving the community
and local emerging art scenes are also outlined, as well as partnerships, sponsorships,
planning and appeals.

This section guides the implementation of the policy principles. The guidelines outline
the requirements, responsibilities and processes for developing and managing public art
in the Glen Innes Severn Local Government Area (LGA). They relate to all groups
involved in public art, from initiation and planning to approval. This includes Council, the
community, the commercial sector and other levels of government.

Type of Public Art Supported

a. A range of visual arts will be supported including, but not limited to, sculpture,
painting, murals, mosaics, craft work, temporary installations (interactive or
immersive), street art, monuments, pottery, artisanal craft and functional art
objects linked to urban design, e.g., lighting, seating, and signage;

b. Performing arts in public places will be supported including, but not limited to,
music, song, poetry reading, storytelling, dance, mime, street performances and
performances linked to festivals;

c. Artwork should complement the built and natural environment in which it is
proposed;

d. Artwork that reflects and reinforces the history and heritage of Glen Innes
Severn LGA will receive support;

e. Artwork should aim to foster a sense of identity and pride in the community;

Artwork that enhances the urban environment including streetscapes, retail
centres, parks, pathways and functional spaces (e.g., car parks) will be encouraged
as part of urban design. The art work could be a sculpture, mural or mosaic linked
to a building or public space, or crafted objects such as lighting, seating, signage,
art in a playground etc, as part of a streetscape or open space;

g. Artwork should aim to foster community involvement through art projects which
promote a sense of belonging, identity and pride in the community; and

h. Support will be given to all reasonable forms of artistic expression.

Standard of Public Art

a. Artwork should reinforce the LGA’s emphasis on 'achieving excellence' in relation
to design and amenity. However, it is recognised that ‘excellence' in art reflects
its high value to the community. For example, a mural created by young children
in an appropriate location can contribute to a sense of 'excellence' as much as a
sculpture crafted by a well-known artist.
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b.

The assessment of 'standard' should not constrain creativity and diversity. It is
recognised that public art must be expressive and individual in order to be
appreciated, and to contribute to the unique identity and culture of the LGA;

The design, construction and materials of artwork should comply with safety
standards in line with Council's codes and risk management requirements and
other policies;

The assessment of 'standard' will be influenced by community feedback in
relation to the appropriateness of design and location. Consultation with the
community will be integral to the public art process.

Ensure sustainability as a core standard in public art, ensuring the installations
not only inspire but also minimise environmental impact by integrating
sustainable material and practices promoting environmental and community
awareness; and

Artwork should support the growth of local arts culture to create unique ‘things
to do, in support of driving adventure for the mind, soul and senses.

Locations for Public Art

Parks represent a large area of public space in the LGA, and are highly used and
valued by the community. Public art that enhances these public spaces and the
enjoyment of the community will be encouraged including the Glen Innes
Parklands corridor;

Glen Innes Severn Council supports a range of community facilities such as
community centres; halls and libraries. As a focus for the community, these
facilities provide an ideal location for the exhibition of artwork and should be
used where possible. Public art has the potential to contribute to the identity and
uniqueness of these facilities and their surrounding communities;

Public art should be displayed in local areas as well as high profile and tourism
locations. The emphasis should be on encouraging a sense of place and
community identity, as much as the exposure of artwork. Artwork should be used
to establish and reinforce community focal points and meeting places;

Events and festivals provide opportunities for the integration and exhibition of a
range of artworks (performing and visual). Locations should be supported across
the LGA and linked to parks and streetscapes to broaden access to the
community; and

A location would not be encouraged if there are significant issues relating to
traffic management and car parking, community safety, natural resources,
impacts on community amenity, or impacts on local trade and economy. A
number of potential key locations have been identified inthe LGA by the local arts
community and Council’'s Open Spaces Committee. Further, a workshop
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presentation by landscape and urban design sala4D has been completed to
identify spaces for public art.

Choice of Artists

a. Local artists will be encouraged to participate in the development of public art, by
ensuring such artists are informed of opportunities, and by involving local artists
in the process of guiding and supporting public art. Public art is an opportunity to
broaden community art projects and develop art in general.

b. Arange of age groups will be encouraged to participate in arts projects that result
in the recognition and exhibition of skills and efforts within the community. The
involvement of professional artists in community arts projects will be encouraged
to achieve quality output that is appreciated by the broad community.

c. In line with Council’s Cultural Plan 2022-2025, the identification of specific
projects that can involve target groups is supported by Council. Target groups
may include: members of racial, ethnic and ethno-religious minority groups,
Aboriginal and Torres Strait Islander people, women, and people with disabilities.
To this end, where major public art projects are anticipated i.e., Glen Innes CBD
Revitalisation, particular focus should be given to developing a range of projects
that encourage the participation of target groups.

d. In the selection process for public art it is imperative to uphold principles of
inclusivity and diversity. Artists and contributors must not face discrimination
based on any aspect of their identity, including but not limited to sex, race,
ethnicity, nationality, marital status, disability, sexual orientation, age, gender
identity, or caregiving responsibilities. It is essential that the process fosters an
environment where all voices are valued and heard, ensuring representation
from a wide range of perspectives and backgrounds. This commitment to equity
not only enriches the artistic landscape but also promotes social cohesion and
understanding within our communities; and

e. Where an artwork is to be commissioned, equal consideration will be given to
non-resident artists that have the skills to undertake the work. The value of
professional artists will be recognised and appropriate remuneration given for
artwork when required.

Removal or Modification of Public Art

a. Generally, artwork will not be removed, modified or re-located without advice
being sought from the original artist, even when copyright has been vested in the
Council (and where it is possible to contact the original artist).

b. Council will maintain the right in the following circumstances to undertake such
work without referral to the original artist;

c. Where artwork needs significant maintenance or there are issues regarding
safety or appropriate location. In this case an audit of existing visual artworks will
be undertaken by Council to determine whether it is appropriate to remove or
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modify existing public art. This audit should consider the history and purpose of
the artwork; and

Consideration should be given to the value placed on the artwork and the artist
by the community prior to removing or modifying any artwork. Consultation
should be undertaken with the community where artwork may be of value to the
community. Where possible, artwork that is removed should be replaced by
other appropriate artwork in consultation with the community and artist.

Promotion of Public Art

a.

Community groups and relevant artists should be notified of grant programs and
other opportunities for funding public art.

Community Involvement

a.

Local artists will be encouraged to be involved in the design and development of
public art. Community groups will be encouraged to supply information and
identify opportunities for reflecting the LGA’s heritage and culture through
public art;

Consultation with the community will be a priority, particularly where proposed
locations are high profile or the artwork may be controversial Community
involvement and feedback should always be representative of the broad
community, although the concerns of interest groups should be considered; and

The planning and resourcing of public art by the Public Art Advisory Group and
others, such as arts, community and service groups, will be encouraged.

Resourcing Public Art

a.

Council may not be in a position to resource all public art, i.e., to totally fund each
public art initiative. Other sources of funding should be sought from community
and business groups. Opportunities to seek funding through arts development
bodies such as Creative Australia and other foundations will be encouraged;

The integration of public art through urban design projects should be considered
where funding of structures is required. Where possible, Council will provide
resources through the expertise of its staff, particularly in the guidance of
community groups and overall planning and assessment. The legal and insurance
aspects of public art (requirements and costs) will be considered and, where
required, addressed within any proposal for public art;

The ongoing cost of maintaining public art should be included within initial
costings and assessment. Funds should be allocated for replacing artwork at the
end of its useful life. Whilst there is currently no grant program for the
development of public art, there may be future opportunities which enable
Council to provide financial support for specific projects. Ownership of copyright
and right to reproduction will be negotiated with the artist and Council.
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d. Where an artwork is commissioned by or through Council, the process should be

consistent with Council’s Sustainable Procurement and Contracts Policy and
associated procedures; and

Council may consider afinancial allocation in the annual Operational Plan for the
purchase of public art for display in publicly accessible locations in Council
buildings. The selection of such public art will be at the discretion of the Mayor
and Management Executive.

Public Art Donations

a.

From time to time, artists may offer to donate their time and expertise to Council
or community groups towards the production of public art. Council will consider
such donations within the framework of funding available for public art. If such a
donation will not supplant or displace existing planned public art funding or
works, then consideration should be given to accepting the donation.

Partnerships

a.

In the development of public art, a major emphasis should be placed on
partnerships, as Council's capacity to fund works may be limited. Partnerships
may be encouraged with the business sector, through the sponsorship of artwork;
and

Partnerships in community arts projects should ensure the funding of
professional artists to guide such projects. Partnerships should be encouraged
between community and business groups to collectively initiate, plan and
resource public art projects.

Sponsorship Guidelines

a.

Corporate sponsorship and community group contributions will be encouraged
to assist in achieving a high standard of diversified public art.

The recognition of sponsorship or contributions could be through:
o any media or promotion regarding the public artwork; or

o aplaque no larger than 200mm x 100mm which formally recognises the
contribution and is located on or near the artwork.

Generally advertising signage which is sought as compensation for sponsoring
public art will not be supported. Any advertising signage must comply with
Council's requirements for the erection of signs. All sponsorship arrangements
are to be made in accordance with relevant Council policies and procedures

Public Art and Planning Regulations

a.

This Policy does not override Council's legislative planning regulations, including
the Local Environmental Plan or Development Control Plans. However, any
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future documents and the existing documents where possible, should consider
the value of the Public Art Policy and Public Art Guidelines. In particular, relevant
Development Control Plans may include the following statement:

Any public art proposed as part of a development, or as a standalone item, should comply with
Council's Public Art Policy. Public Art is considered to be all art forms located within a public
place, including but not limited to streetscapes, open spaces and community buildings.

Approvals for Public Art

a. Where required, due to land zoning, the public art proposal must meet Council's
Local Environmental Plan and/or the relevant Development Control Plan. Where
public art is linked to an urban design program, the artwork is to be included
within any overall Development Application.

b. All proposed public art must meet the requirements of the Public Art Policy and
Public Art Guidelines and should have broad community support and must not
create a safety risk or negatively impact on the natural or built environment.
Public art will not receive approval if there are financial constraints or an ongoing
maintenance cost implication that cannot be funded or justified. Public art
located in open space will require prior Council approval.

The Consultation Process

a. Consultation with the community, including the commercial sector, is an
important and essential component of the public art process. The degree and
type of consultation will depend on the potential impact or scope of the artwork.
In addition, there should be across Council consultation to obtain advice and
ensure support from various planning and operational perspectives.

b. Itisrecommended that the Public Art Advisory Group be formed and available to
meet and provide Council with information and recommendations regarding
public art where proposed artwork is significant in relation to its impact to a
particular site or location, or of a potentially controversial nature.

The following levels of consultation are provided as a guide only and should be
continually reviewed by Council to determine their effectiveness. The levels of
consultation proposed are influenced by the potential impact on the community.
Consultation could be initiated and/ or undertaken by any department within Council.

7|Page



PUBLIC ART GUIDELINES

Type of Public Art

Proposed

Guide for Consultation

Visual arts integrated with
urban design, e.g., seating in
park, lighting in streetscape
etc

Obtain input from the Council Public Art Advisory Group if required
(i.e., of sensitive nature).

Consult with user groups, broad community or commercial sector if
there is likely to be interest or impacts.

Targeted consultation required such as:

e invite interest groups to meeting/s or

e forward information to affected groups and seek feedback
(unless artwork is likely to be controversial further consultation
would then be required)

Visual Arts linked to a
specific construction, e.g.,
art within a playground
design, or linked to a
community building.

Obtain input from the Council Public Art Advisory Group if required
(i.e., of sensitive nature).

Consult withrepresentative target group/s, e.g., children re: playground
design, community building users etc.

Targeted and personal approach to consultation, i.e., meeting/s.

Standalone piece of
artwork, e.g., sculpture,
mural, significant mosaic,
etc.

Obtain input from the Council Public Art Advisory Group (due to size,
scope, location etc).

Promote the proposal broadly to the community, i.e.

e localmedia

e information and invitation for comment to surrounding
residents or businesses/organisations

e contact with user groups of area/ location proposed

e consult with relevant authorities, e.g.,, Transport for NSW
(TENSW) (major road)

e Targeted and broad approach - degree of consultation
dependent on potential impact and/or profile of site.

Performing arts or
temporary activity, e.g., art
exhibition

Obtain input from the Council Public Art Advisory Group if required
(i.e., of sensitive nature or to discuss potential issues, e.g., car parking,
use of street space etc).

Targeted consultation with any groups affected, e.g., retailers,
community groups etc.

(If linked to festival/ event, consultation would be undertaken in
broader planning)

a. Coordinator of Economic Development & Tourism is responsible for the
management and implementation of the Public Art Policy and for keeping the

policy current;

b. Council in accordance with the Local Government Act 1993 must meet its
obligations under the relevant legislation;

c. MANEX who are responsible for their applicable directorships to adhere to the
requirements of this policy and provide guidance of the principles within their

division and Council;
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d. GlenInnes Severn Council Staff must adhere to the policy and operate within the
authorities of the Public Art Policy; and

e. Public Art Advisory Group who is responsible for assisting Council with
community consultation for public art expressions of interest.

Legislation And Supporting Documents

Relevant Council Policies and Procedures include:

e Public Art Policy

Variation And Review

The Public Art Guidelines will be reviewed every term of Council (four years), or earlier
if deemed necessary, to ensure that it meets the requirements of legislation and the
needs of Council. The term of the Guidelines does not expire on the review date, but will
continue in force until superseded, rescinded or varied either by legislation or a new
resolution of Council.
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Appendix A

Document Control/Authorisation

Responsible Officer

Economic Development & Tourism Coordinator (EDTC)

eelEy II\D/Ianagement Executive Team (Manex), Manager of Growth and
evelopment
Review Due Date July 2028
Version Number 4
Versions Date sisi;):)u::on Description of Amendments }A;;Rz: :33;?::%?
4 15/08/2024 | 7.08/24 Adapted to the new template. EDTC Council
3 23/08/2018 | 13.08/18 DDPRS Council
2 23/08/2012 | 27.08/12 DDPRS Council
1 23/05/2009 | 15.05/09 DDPRS Council
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